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In The Story of More, the 2021–22 One Book 
One Northwestern selection, author Hope 
Jahren implores us to join the fight against 
climate change and illuminates some of the 
factors that led us to a crisis point. Jahren 
details how innovations in agriculture, farming, 
transportation, and the energy sector have led to 
greater efficiencies, but have also led to losses in 
biodiversity, extreme weather patterns, and rising 
oceans. This selection of artworks —drawings, 
photographs, and prints— from The Block’s 
collection were inspired by the book, address 
humans’ impact on the planet, and offer a 
critique of common practices that edge us closer 
to a climate emergency.

Americans disproportionately consume more 
food and expend more energy than the vast 
majority of people on the planet. Because the 
United States causes the most damage, individual 
decisions can have a great impact on the health 
of the environment. As Jahren points out, it is a 
compelling reason why Americans should act now. 
The majority of works here are produced by artists 
based in the United States, but they examine our 
relationship to the environment through different 
historical lenses and from different perspectives.

We invite members of the Northwestern 
community and beyond to use these works as 
opportunities to connect to the themes of the text, 
whether they are used for private contemplation 
or as a springboard in discussion with others. If 
you are interested in collaborating with us in your 
research or teaching, contact Corinne Granof at 
c-granof@northwestern.edu.

TEACHING 
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THROUGH 
THE BLOCK’S COLLECTION

The Block Museum is proud to partner 
with the One Book program for a year 
of art and events that explore the 
themes of this shared text.
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Mervin Jules’s Dust pictures a vacant farm—the land 
and equipment covered with ripples of blown soil. 
The epic storms were the results of actions taken to 
cultivate more cropland and to increase productivity 
and profitability. Agricultural practices, such as 
clearing trees and grasslands, eroded the soil and 
created dust storms, or “black blizzards,” that had 
devastating impact. The very practices that were meant 
to increase production became a source of economic 
and ecological misery, as well as displacement and 
poverty. 

The Dust Bowl was an example of extreme agricultural 
practices that went terribly wrong. The direct and 
detrimental effect that large-scale farming had on 
farmers in the early 1930s might continue to serve as 
a cautionary tale. As author Hope Jahren reminds us, 
there is a direct link between our desires for more of 
everything and the imperiled state of our planet. She 
notes that while food production has tripled since 
the late sixties, a sign of prosperity and abundance, 
much of it goes to waste as we endanger our farms, 
ourselves, and our planet. 

Mervin Jules (American, 1912–1994)
Dust
ca. 1936
Lithograph on paper
7 3/4 x 14 3/8 in
Mary and Leigh Block Museum of Art, Northwestern University, 
1994.107
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A child pushing a stroller with a doll and teddy bear 
pauses alongside a home that backs up against a coal 
processing plant. The thick smoke emerging from the 
plant stands in stark contrast to the bright white linens 
hanging out to dry as well as the innocence of the 
child at play. The photograph is part of a larger series 
by photographer Bruce Davidson, who documented 
daily life in the mining town of Cwmcarn in South 
Wales three years before the mine closed. Davidson, 
a photojournalist by training, captured the humanity 
of a community that was economically dependent on 
mining against the backdrop of the environmental 
devastation caused by it. While the operating life of a 
mine is relatively short – a few years to a few decades 
– its impact on society and the environmental is long-
lasting. In The Story of More, Jahren emphasizes that 
our supply of fossil fuel is finite and, considering that 
its use tripled in the last five decades, our best chance 
lies in reducing our everyday consumption of energy.

Bruce Davidson (American, born 1933)
Untitled, from the portfolio Welsh Miners
1965, printed 1982
Gelatin silver print
8  x 12 in
Mary and Leigh Block Museum of Art, Northwestern University, 
gift of Noel and Florence Rothman, 2001.26d
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Rays of light stream across a seemingly endless 
landscape, its natural topography interrupted by 
industrial interventions. At center is a pentagonal 
structure that covers an area of approximately 
77 acres—a uranium disposal cell encapsulating 
radioactive materials. The site is one of the over 500 
abandoned uranium mines located on Navajo Nation 
that artist Will Wilson plans to document in his series 
Connecting the Dots for a Just Transition. While aerial 
photography is often used as a means to surveil or to 
identify resources that can be exploited, here Wilson 
uses the strategy to bear witness to violence against a 
community. 

According to the Environmental Protection Agency, 
between 1944 and 1986 nearly 30 million tons of 
uranium ore were extracted from Navajo Nation. 
Uranium was an essential resource during the nuclear 
arms race of the Cold War and is now largely used 
to produce energy in nuclear reactors that source 
about 20 percent of electricity in the United States. 
As mentioned in The Story of More, nuclear power has 
decreased in popularity after high-profile disasters 
such as Three Mile Island (1979) and Chernobyl (1986), 
and an increased awareness of the mismanagement 
of toxic waste generated by the process. In addition to 
destroying ancestral lands, Indigenous communities 
were exposed to toxic materials, and water sources 
were poisoned with elevated levels of radiation.

Will Wilson (Diné/Bilagaana, born 1969)
Shiprock Disposal Cell, Shiprock, New Mexico, Navajo Nation, 
from the series Connecting the Dots for a Just Transition
2020
Inkjet print
18 x 24 in
Mary and Leigh Block Museum of Art, Northwestern University, 
purchase funds provided by the Andra S. and Irwin Press 
Collections Fund, 2021.8.2
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Lola Álvarez Bravo made this photograph as a tribute 
to her friend, Salvador Toscano (1912–1949), after 
he died in a plane crash near Mexico City. Soon after 
she learned of his death, she was on a boat with 
friends and was moved to carry a dead crane she 
found to the beach and photograph it. The photograph 
later appeared in the publication Acapulco en el 
sueño (Acapulco in Dreams, 1951), a collaboration 
with poet Francisco Tario. The publication includes 
eighty photographs by Álvarez Bravo that show the 
city, beaches, people, and natural surroundings of 
Acapulco during the time of its transition into a tourist 
destination in the 1940s.

Through her photography Álvarez Bravo aimed to 
capture “a Mexico that no longer exists” and helped to 
shape the cultural identity of the country, especially 
through photographs of daily rituals and artists, such 
as Frida Kahlo and Diego Rivera. While Acapulco en 
el sueño draws attention to the transformation of 
Acapulco into a tourist attraction for the wealthy 
and celebrities, the image of a dead crane becomes 
a metaphor of human’s exploitation of the earth, its 
resources, and the often unseen casualties of our 
increased desires for more.

Lola Álvarez Bravo (Mexican, 1907–1993)
Homenaje (Homenaje a Salvador Toscano) (Homage [Homage 
to Salvador Toscano])
1949
Gelatin silver print
10 in x 13 in
Mary and Leigh Block Museum of Art Northwestern University, 
gift of Hayes Ferguson, 2013.5.5
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This photograph is part of artist LaToya Ruby Frazier’s 
larger project “Flint is Family.” In 2016 Frazier 
partnered with local artists and activists to document 
the water crisis in Flint, Michigan. Four figures stand 
close to one another at the center of the composition 
in front of a chain-link fence with plastic water bottles 
that spell out the phrase #NO FILTER. The expression, 
a common tag on social media, points to the 
contamination of local water by bacteria and industrial 
pollution as well as the fleeting nature of public 
interest in the ongoing crisis. The use of numerous 
Nestle water bottles reflects the absurdity of using 
millions of plastic containers to deliver clean water that 
is sourced from nearby Lake Michigan. 

In The Story of More, Hope Jahren points out that 
countries and communities with fewer resources pay 
a higher price for climate change globally. Frazier’s 
project might help also help us think about how 
racism informs social and environmental policies on 
a local and national level. Frustrated with the lack of 
government response, Frazier eventually used grants 
and the proceeds from her project to purchase an 
atmospheric water generator that produces clean 
water for Flint residents.

LaToya Ruby Frazier (American, born 1982)
A Message in Nestle Water Bottles from Shea Cobb, Amber 
Hasan, Macana Roxie and LaToya Ruby Frazier at Sussex Drive 
and West Pierson Road, Flint MI
2017
Gelatin silver print
11 x 14 in
Mary and Leigh Block Museum of Art, Northwestern University, 
gift of Lynne Jacobs, 2018.5
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John Collier was one of many photographers hired 
by the Farm Security Administration to document 
labor and agriculture during the Great Depression. 
Weighing in beans is from a series of photographs taken 
in the early 1940s at Seabrook Farm in New Jersey. 
The farm was a supplier to the US military during 
World War II and was one of the largest producers 
of canned, frozen, and dehydrated vegetables in the 
country. The photographs document the daily life of 
farm workers, mainly migrant workers from the South, 
including children who were hired in order to meet 
increased demands during the war. At one point, the 
farm employed over 6,000 laborers and accelerated 
production significantly with innovative farming and 
distribution practices. 

In Collier’s photo, we mainly see the backs of the farm 
workers, with the exception of one young worker, 
maybe twelve or thirteen years old, on the right. The 
chaotic process of weighing green beans takes place 
against the vast expanse of the field. The photograph 
shows the productivity of the workers and perhaps 
suggests their exploitation. In The Story of More, 
Hope Jahren discusses the toll of industrial farming 
techniques on the environment and our reliance on 
underpaid seasonal workers in our quest to increase 
profit.

John Collier (American, 1913–1992)
Weighing in beans, Seabrook Farm, Bridgeton, New Jersey
June 1942
4 x 5 in
Gelatin silver print
Mary and Leigh Block Museum of Art, Northwestern University, 
2000.31.3
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Ron Kleemann (American, 1937–2014)
Gas Line, from the City Scapes Portfolio
1979
Color screenprint on paper
26 x 18 in
Mary and Leigh Block Museum of Art, Northwestern University, 
gift of Ernesto Ostheimer, 1992.106.8

Working in a photorealist style, Ron Kleemann 
highlights the colors and forms of cars, displaying their 
allure. Bright exteriors and elegant designs attract 
the eye, and their interiors offer passengers personal 
space. The lines of vehicles waiting to get to the gas 
pump, however, also hint at the darker side of our 
transportation practices. This image was made in the 
1970s, when global oil crises would have been fresh on 
viewers’ minds. As our reliance on oil was increasing, 
OPEC (Organization of Petroleum Exporting Countries) 
placed an embargo of oil supplies on countries like 
the United States that rely on cheap exports from 
the Middle East. Out of necessity, engineers made 
car engines about 50% more efficient, but instead of 
continuing down a more sustainable path, Americans 
now have more cars per household than in the 1970s, 
regularly commute farther distances, and drive larger 
vehicles that consume more energy. As author Hope 
Jahren remarks, “We are addicted to our cars, and our 
cars are addicted to oil, and there seems to be no way 
out.”



THE BLOCK MUSEUM OF ART 18   17   blockmuseum.northwestern.edu

W. Eugene Smith (American, 1918–1978)
Robert Slocombe, Monsanto Chemical Company, from the 
series The Reign of Chemistry
1953
Gelatin silver print
11 x 13 7/8 in
Mary and Leigh Block Museum of Art, Northwestern University, 
gift of Richard L. Sandor in honor of Julie and Penny Sandor, 
1986.1.182

This photograph was first published as part of a 
story titled “The Reign of Chemistry,” that ran in Life 
magazine. W. Eugene Smith’s 1953 photographic essay 
celebrated the Monsanto company for its profound 
influences on daily life and its growth and success 
in the postwar period through rapid development of 
new products—detergents, drugs, synthetic textiles, 
plastics, and especially agricultural products.

The chemist in the photograph is working with a three-
dimensional model that illustrates the molecular 
composition of plastics. While the essay highlighted 
the company’s success, Monsanto later became 
infamous for its profits at the expense of human 
health, biodiversity, and its effect on ecosystems. Its 
products, including the toxic pesticide Roundup and 
genetically modified seeds for soybeans, corn, and 
cotton plants, have led to increased productivity, while 
promoting monocrop culture, disease resistance, and 
health risks. While Smith’s photograph admires the 
forward-thinking, analytical triumphs of science and 
its contributions to modern living in the home and on 
the farm, it disregards the long-term consequences. 
Looking back at the photograph from the 21st century, 
we think about how new products, especially plastics, 
have been detrimental to human health and the earth’s 
well-being in the unchecked quest for convenience.



THE BLOCK MUSEUM OF ART 20   19   blockmuseum.northwestern.edu

Through her artwork, Sue Coe creates awareness 
around environmental issues, animal rights, factory 
farming, AIDS, and other social justice causes. In the 
satiric print, They Made Themselves Extinct, several 
species of animals co-exist in a small, confined space, 
while two nearly identical humans are on the verge 
of killing one another. The humans are surrounded 
by symbols of technology—airplanes, television, 
a computer—as well as bodies and severed body 
parts. The print challenges assumptions that humans 
represent a higher consciousness. In Coe’s print, 
humankind’s belief in progress drives its demise, while 
the animals are intellectually and spiritually superior. 

Combining text and image, Coe works in the tradition 
of socially critical printmaking, and continues the 
legacies of such artists as Honoré Daumier and Käthe 
Kollwitz. With a background in editorial cartoons, 
Coe brings issues into sharp focus for the purpose of 
raising awareness and bringing about change. With 
her critiques of meat production and consumption, 
exploitation of resources, and species extinction, Coe’s 
concerns align with many themes in The Story of More. 
As the artist has stated, “I’m not disheartened, I’m 
angry…. Our society always deals with the back end 
of the problem like adding more prisons while cutting 
back on education. More guns instead of expanding 
mental health care.  We can’t outrun viruses and 
climate change. Our choice is either change or perish.” 

Sue Coe (American, born England 1951) 
They Made Themselves Extinct
1997
Lithograph on paper
20 1/8 x 14 7/8 in
Mary and Leigh Block Museum of Art, Northwestern University, 
gift of University of Tennessee, Knoxville Print Workshop, 
2005.6.3
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In Erika Navarrete’s Ignorance is Bliss, two women 
enjoy food and wine outdoors, oblivious to the smoke 
that billows from smokestacks and the planes flying 
overhead. The scene feels familiar in its depiction of 
a picnic, an everyday leisure activity that has been a 
popular subject in the visual arts. Navarrete explains, 
“The figures seem carefree, unconcerned about what 
is going on around them, or, have they just given up?” 
The women’s seeming indifference prompts us to 
ask ourselves how comfortable we have become with 
ignoring our impact on the environment. The artist 
explains that the sinister two-headed snake represents 
“both effects of pollution on the ecosystem and a 
metaphor for the division in our country.”

Similarly, Hope Jahren asks us to move beyond 
polarized political discourse and to consider how our 
personal actions play a role in climate change. She 
writes, “All species will go extinct eventually, even our 
own: it is one of nature’s few imperatives. As of today, 
however, that train has not quite left the station. We 
still have some control over our demise—namely 
how long it will take and how much our children and 
grandchildren will suffer. If we want to take action, we 
should get started while it still matters what we do.”

Erika Navarrete (American, born 1979)
Ignorance is Bliss, from the portfolio Trumped 2.0
Lithograph on paper
15 x 20 in
Mary and Leigh Block Museum of Art, Northwestern University, 
gift of the participating artists, 2021.3.18
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In 1933 and 1934, Chicago hosted the World’s Fair, 
which was also planned as a commemoration of the 
city’s centennial. Dubbed the “Century of Progress,” 
the fair encouraged visitors to celebrate great strides 
in industrial innovation—from new methods in 
agricultural production to the modern car.  

When selected to design panels for one of the fair’s 
pavilions, Chicago-based artist Henry Simon chose 
the theme of an “Industrial Frankenstein,” an icon that 
loomed large in pop culture but also subverted the 
fair’s narrative of progress.  In the bold preparatory 
drawing, an android with smokestacks at the crown 
of his head emerges from a smoggy cityscape. Tiny, 
shadowed men in suits and top hats tinker with and 
admire the robotic figure. Tensions around class 
and labor were especially heightened during the 
Great Depression. At the time, Simon was an active 
member of the John Reed Club, a leftist organization 
of intellectuals and artists who believed that, in time, 
the working class would destroy the capitalists that 
unjustly profited from their labor. Appropriately, in 
the third drawing of this series, Frankenstein rises 
up, shakes off the shackles of his scaffolding, and 
sends the businessmen scurrying. The image serves 
as a warning for a society that allows profit to dictate 
action, a caution echoed throughout The Story of More. 
As Jahren noted, “There is only one problem: driving 
less, eating less, buying less, making less, and doing 
less will not create new wealth. Consuming less is not a 
new technology that can be sold or a new product that 
can be marketed…” 

Henry Simon (American, born Poland, 1901–1995)
Industrial Frankenstein (I)
1932
Pencil on board
14 3/4 x 19 1/2 in
Mary and Leigh Block Museum of Art, Northwestern University, 
gift of Norbert Simon and David Simon, 1997.28.17



THE BLOCK MUSEUM OF ART 26   25   blockmuseum.northwestern.edu

One Book One Northwestern’s 2021–22 reading 
selection The Story of More: How We Got to 
Climate Change and Where to Go from Here 
(2020) by geobiologist Hope Jahren, comes at the 
beginning of what many have called the critical 
decade for addressing climate change.

Our planet faces the dual crises of rapid climate 
change and biodiversity loss. Three quarters of the 
carbon dioxide emissions driven by humans has 
occurred since 1950. There has been nearly a 70% 
average decline of birds, amphibians, mammals, 
fish, and reptiles since 1970. Jahren tells us that 
since 3800 years ago in Mesopotamia, when the 
global population was about 100 million, people 
have worried that the earth would not be able to 
provide enough food, water, and shelter for the 
growing population. She explains how tremendous 
advances in healthcare, sanitation, agricultural 
productivity, energy production and technological 
innovation allowed the population to reach more 
than seven billion.

However, Jahren also tells us this growth has 
been associated with the industrialization of 
agriculture, excess use of chemical fertilizers 
and nutrient runoff, the wasting of edible food 
sufficient to adequately feed all undernourished 
people in the world, greatly increased consumption 
of fossil fuels, rapidly expanding production of 
diverse plastics and associated plastic waste, 
and inequitable resource extraction. Altogether, 
this has resulted in environmental degradation, 
biodiversity loss, a rapid rise in greenhouse gas 
levels leading to global temperature increases and 
sea level rise, and widespread disparities in access 
to resources across the US and around the world. 
We have years, not decades, to address these 
existential threats. When addressing the United 
Nations Sustainable Development Goal 13 to, 
“take urgent action to combat climate change and 
its impacts,” we need to ensure that populations 
already experiencing disproportionate impacts 

from climate change are not further disadvantaged 
by the policies implemented for adaptation and 
mitigation.

Jahren asks individuals and society to “Use less 
and share more.” She reminds us that “we are 
endowed with only four resources: the earth, the 
ocean, the sky, and each other.” 

Hope Jahren is an award-winning scientist-teacher 
who has been pursuing independent research in 
paleobiology since 1996, when she completed 
her PhD at University of California Berkeley and 
began teaching and researching first at the Georgia 
Institute of Technology and then at Johns Hopkins 
University. She is the recipient of three Fulbright 
Awards and is one of four scientists, and the 
only woman, to have been awarded both of the 
Young Investigator Medals given within the Earth 
Sciences.

She was a tenured professor at the University of 
Hawaii in Honolulu from 2008 to 2016, where she 
built the Isotope Geobiology Laboratories, with 
support from National Science Foundation, the 
Department of Energy and the National Institutes of 
Health.

Hope Jahren is the author of Lab Girl (2016). She 
was recognized by Time magazine in 2016 as one 
of the 100 most influential people in the world and 
currently holds the J. Tuzo Wilson professorship at 
the University of Oslo, Norway.

In addition to being a gifted writer and an award-
winning scientist, Jahren has been teaching 
courses on climate change since 2009. The Story 
of More grew out of a class Jahren was teaching 
on climate change and her desire to translate data 
about the consequences of our population growth 
on the planet.

The “more” in Jahren’s title points to human habits 
of consumption and waste, but it also alludes to 
what “more” we could make of our numbered days 
on Earth while working toward a more equitable 
society.

Courtesy Hope Jahren

Purchase from an Independent Bookstore
Paperback, 208 pages

About the Book About the Author

“We wake in the morning and leave our homes 
and we work, work, work, to keep the great global 
chain of procurement in place,” Jahren writes in 
a section focused on food waste. “Then we throw 
40 percent of everything we just accomplished into 
the garbage. We can never get those hours back. 
Our children grow up, our bodies wane, and death 
comes to claim some of those we love. All the while, 
we spend our days making things for the purpose of 
discarding them.”

https://www.indiebound.org/book/9780525563389
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COVER IMAGE:
Mark Ruwedel (American, born 1954)
Chocolate Mountains, Ancient Footpath Toward Indian 
Pass, 1996, printed 2000
Gelatin silver print mounted on matboard
14 15/16 × 18 15/16 in. 
Mary and Leigh Block Museum of Art, Northwestern 
University, Gift of Gary B. Sokol, San Francisco, 2020.4.1


